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Abstract

D scri mination of either genderisbothalinguisticand asocid issue. The Luo cultureis built on patriarchy andt he
soci dlizaion of the children (mele and female) play a critical roleinthe way they relate to each other. Thisis
because fromt he onset the girl childinternalizes her subordinate status whilethe male child uphol ds his doni nant
status. \While the society portrays wonmen as dependert, lazy and childlike in nature, the men are portrayed as
independent, aggressive and doni neering Thus positive connatations are usedto referto men while negative ones
are usedtoreferto women It’s onthis premisethat t he paper i nvestigates t he portrayal of males in Ohangla a
genre of music where gender sterectypes are ranmpant. The data utilized was i nt he for mof words and expressi ons
downl oadedfromYou Tube. Purposive sanpling was usedt o get asanple of ten Changlasongs sung by male and
female artists in order to obtan datatha was representative. This data was then grouped using the thematic
classification borrowed from Weitzer & Kubrin (2009) but was tailoredto fit the males who were the subject of
discussioninthisstudy. After grouping, it was transcribed andthentranslaedinto English whichisthelanguage
of study. The songs were finally subjected to analysis based on the tenets of the CDA theory discussed inthe
theoretical review

1 Introduction

Accordingto Fasol d(1984) languageis not only usedto communicate content but also to make a state nent about
one’s own identity, about oneselfinrelationtothe listener and to define t he situationin whichlanguage itselfis
being used The Luo accordingto Ochieng’ (1985) are Nlotes whose nativelandistraced around Wau, al ongthe
rivers of Sue and Jur inthe grassland plains of Bahr-el-Ghazal province of Sudan The Luo cultureis built on
patriarchyandthe cult ural sociaization of malesandfemalesfromchildhood plays a vita rdeinthe waytheyrelae
toone another. Fromt he onset, mal es havei nternalizedt he status of superiorityand domnanceto women. They are
portrayed as powerful, strong and do nineering and they are consi dered respectable ne nbers of the society.

Di scri nination of either gender inlanguageisranpant inpatrilineal societies. Aanga(2002) supportsthisbystating
that discourses on  gender differentiation’ are nost domnant in patriarchal societies where sterea ypes regarding
gender divisions of labour as well as a range of gender- differential social practices are prevalent. Changla, a genre
of nusic, is an avenue through which male gender stered ypes can be observed

Accordingto Neff (2014) music whichis part of people’slives reflectsthe custons and beliefs of asociety. It is an
effective nediumof communicationandit plays a variety of roles such astoinfor m educate, notivate i nfl uence,
appeal toe notions and entertain Mbst st udi es done on sexist language have focused ont he fe mal e gender ( Lakoff,
1982, Chesaina, 1991; Ndungo, 2006; Athinji, 2008, Qwack, 2015 anong others) and inthe process the male
gender has beenrelegatedtothe background Thisstudythereforeseekstoinvestigatethe portrayal of the nmasculine
gender in Dhol uo Changla nusicinorder toexposethe oppressive, mani pul ative and expl oitati vetendencies of men
as perpetuated nat onlyin nusic but adsointhe society a large through syste matic and thorough anal ysis of data

Ohangla rrusic which provides the basis of this study accordingto Onollo(2014) was traditionallysungto praise
bullsas they pl oughedthefarm This genre of nusicis currently popular andis enjoyed by peoplefromall wal ks of
lifefor a variety of reasons. Hrstly, although it has its originintradition the use of modern rusical i nstrunents
such as flue and the piano has gvenit a conte nporary feel.
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Secondly, its popul arityis based ont he i nfusi on of t wo aspects of language i ntothe rusic that is code s wtchingand
code nixing Davies &Bentahila(as citedin Onollq 2014) arguethat code s wtchinginsonglyricsis notivated by
the expansion of mass nmedia that provi des unprecedented opportunities for peopl e all over the worl dt o be exposed
to nusic originatingincultures other thantheir own. It is worthyto poirnt out that e nploying bat h code s witching
and code mixingis a wayin whichthe Ohangla nusicians ‘ appease’ those who don’t sharethe sane background
know edge sothat they don’t feel left out inthe communi on of nusic.

2 Statenent of the problem

Fromti nei mme norial nmen have been consi deredsuperior to wo nen and patriarchal soci eties have perpetuatedthis
notion by li mting wo men linguisticallythereby encouraging t he i mbalances that exist insociety. The celebrated
gender has not only createdlanguage but also dictatedthe nor mi n which masculinity has al ways been exalted The
language t hus established and used by nales has relegatedthe fe mal es, consi dered appendages of mentolinguistic
oblivion Moreover, the nen have been portrayed as custodians of power who use aggressive and oppressive
propensitiest o exclude wonenfromerucial social roles. It’s onthis notionthat we wish toexplorethe portrayal of
masculinityin Dholuo Changla nusic wtht he purpose of pointing out the fact that linguisticsexis mis foundedin
thefabricof thesocial struct ure of asocietyandt hereforefor sexist languaget o be eradicated atata overhaul of the
social structureis vital. Consequently, eradicating sexist conceptions entails e mbarking on a rigorous social refor m
process toridthe society of sexist undertones that are either overtly or covertly stated

3. Objectives of the Research

1 Toiderntifythe words and expressions usedtorefer to nenin Choluo Changla nusic

2 Toexplainthe neanings that the words and expressions used torefer to nenin Dholuo Changla nusic didit

3 Toinvestigatethe socio- cultural i nplications of the words and expressions that are usedtoreferto menin
Dhol uo Changla nusic

4. Rationale and significance of the S udy

Most studies done on sexist language have focused ont he fe nal e gender ( Lakoff, 1982; Chesaina 1991; Ndungo,
2006; dthinji, 2008, G wack, 2015 anong others) andin the process the male gender has beenrelegatedtothe
background As a result, there is needto study how nales are portrayedin rusic with a view of exposingthe
gender disparities and striving towards devel opi ng and enhancing the el usi ve gender parity inlanguage.

Thisstudy wil be usedtoenlightenand create awareness ont he needtoadopt and use alanguagethat is unbiased.
Thisis because linguistic sexis mand gender stered ypi ng have far reachingi nplications on both genders. Hrstly,
thisstudyissignificant asit actsas asource of referenceto linguisticschol arsinterestedini nvestigatingt he effects
of language usedinsociety.

Secondly, this studyis vital inthe field of Linguistics specificallythat of Discourse Analysissinceitintendsto
bring into perspective the power struggles exhibitedin society and how neaning is conferred and nodeled in
different ways. Lastly, thestudyis significant to musicians who nmay beinterestedi nfinding out howt he l anguage
they use intheir songs i npact on their listeners’ perceptions and thought processes.

5. Theoretica franework

This study used Critical Oscourse Analysistheoryinitiated by Fairdough and Wodak in 1997 (Van Ojk 1997,
Thomas 2004; Johnstone, 2008). Qritical O scourse anal ysis, henceforth CDA focuses onsocial relationst hat exist
ina givenenvironnment andthe way doninanceis exenplifiedin both wittenand spokentexts. The tenets of t he
theorythat vere uilizedinthe study are:

e Discourseisided ogical and can be understood inrelaionto context
e [Discourse analysisisirterpretive and explanatory

e Discourseis a formof social actionthat can be used to make transparent the underlying power
rel ai ons.

e [Discourse constitutes societyand cuture
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These princi ples cone i nhandyint he anal ysis of language usedto portray menin Changla rusic. Johnst one (2008)
notes that the issue of poweris central to CDAsince it isin discoursethat power relations are negatiated and
cortested by nenbers of speech comnunities and such discourse is often idedogical. Thus CDA sought to
investigate social i nequalityasitis depictedand establishedin discourse. It hel pedinfinding out how nmen who are
consi dered superior are portrayedin Changla nusicand whether there areinstances wherethey are made subject of
ridcueinthis genre of nusic

Thomas (2004, p.55) posits that CDAis concerned with how power and socia relations are negotiated, are
legiti nated and are contested CDAt herefore anal yzedt he social relationsthat arefoundin Ohangla nusic based on
thelanguage usedinthis genre of nmusicin orderto point out the superiority of masculinity. Through Changla the
cuture of the Luosocietyis expl oredandthe neanings of the messages conveyedinthis genreare made explicitin
the contextsin whichthe words are communi cated Therefore the datausedinthis paper iscriticalyanal yzed using
the main principles of CDA

6. Literature review

Gender is a building bl ock erected on unequal statuses. Moreover, it is a social institution usedin establishing
significant socia statuses for the alla nent of rights and duties (Khan& Ali 2012). Studies on different societies
showt hat nales and fe nales use language differently ( Coates, 1986; Coupland &Jaworski, 1997, Lakoff, 1975;
Ne wrran et al, 2008, Wardhaugh, 1998). Their differenceint he use of language e manates froma variety of factors
suchas their socializati on process and soci etal expectations among ot hers. The socialization process for i nstance has
contributed significantlyto discri mnation which has leadtothe use of sexist language.

Society has been constructed with a biasthat favours nales ( Kkamarae, 1980, Wodak, 1997, Milinyi, 1994) and
such biases and prejudices can be found in a variety of languages. For exanple, Snith (1989) notes that
contenporary English usage reveals prejudicia attitudes that glorify nen but de mean and degrade wonen. The
inequalities reflect the nsel vesi nthe Englishlexicon where the generic ‘ man’ for exanple easilyreferstothe nnle
thus excluding the fermale. The current study also wishesto establish whether the males are only glorifiedin
Ohangla nusic or whether they are also made subjects of ridicue The studies above have explored gender
differences in language use in different contexts. However, the present study is interested in investigating the
portrayal of masculinitythroughthe avenue of Changla nusic.

The world of nusicis vast and billions of songs in different genres have been produced over t he years with each
havi ng a specific message that is channeledthroughthe l'yrics. The structure of the l'yrics coupled withthe words
used thereinto describe various things has ani npact on theinterpretation of the song as well as its appearance
(Gonevik 2013).

Musicis a powerfu means of communication It not only affects our lives but alsothe lives of others. Changla a
genre of musicon whichthisstudyis based, has a huge follow ng whichisevi denced bythe fact that itis played on
national radioas well astelevisionstationsin Kenya. Its popul arityis furt her based ont he infusion of t wo aspects of
language intothe nusic and that is code swtching and code ni xi ng

Inthe domain of nusic men and wo nen have been portrayed differertly and t he language usedis msogynistic
especialytowards a certain gender. Muindi (2010) notesthat najority of Kanba popular songs contain sexist
languaget hat creates a negative i nage of both menand women. Thislanguage reflects attitudest hat view maj ority
of wonen and few nen negativel y.

She further observes that since language is closely related to social attitudes, the negative portrayal of mostly
wo mren andfew men coul d be a reflection of t he Ka mba culture. Whilethis studyl ooks at how nenand wonen are
portrayedin Ka nmba popul ar songs, the present study’s nmi nconcernisthe portrayal of nenandit sought tofind out
ifin OChangla nusic nen are portrayed usi ng bat h positive and negati ve l exi cal itens and what this ki nd of portrayal
reveal s about the Luo nation

The current study will adopt Weitzer & Kubrin’s (2009) the natic classificationto exam ne the language usedto

portray menin Changla nusic. Sone of thethenesthat the study will enploy are: portrayal of nenintraditional
gender rdes; portrayal of masculinity as superior tofeninity; and portrayal of nen as objects, sexual or o her wse.
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7. Met hodol ogy

The study e npl oyed anal ytical research design which falls withinthe qualitati ve research approach The anal ytical
research designis crucial because it uses infor nation that is already available in order to conduct a critical
eval uation of the material under study. The study e npl oyed pur posi ve and si npl e random sa nrpling techni ques of
data

Asanple of eight Changlasongs sung by both male and fenale artists was usedto secure datathat was not only
representative but also reliable The study was li nitedtoa sanple of eight songs because accordngto Mlroy
(1987) large sanples are not necessary for linguistic surveys sincetheytendto be redundant, bringingincreasing
data handling problens with di ninishing anal ytical returns.

The data which was utilized was i nthe for mof words and expressi ons downl oaded from You Tube. This data was
then grouped usingt he t he matic classification borrowed from Weitzer & Kubrin(2009) but was tailoredtofitthe
males who were the subject of discussioninthis study. After grouping, it was transcribed andthentranslatedinto
English whichisthelanguage of study. The ai mof translatingt he songs intothelanguage of study wastoenablethe
readers who do not understandt he base language i n whi chthe songs were collectedt o gett he precise meani ng of t he
messages conveyed inthe songs.

The analysis invol ved idertifying the words and expressions used to portray the masculine gender as well to
describethemin order tofindout the meanings elicited Accordingto Kerlinger (1973), descriptive studies are not
onlyrestrictedt ofact findi ng but oftenresult inthefor mul ationof i nportart princi ples of know edge andsol utionto
significant problens. The study finallyinvestigatedthe socio cutura i nplications of these words and expressi ons.

The songs chosen were also based ont wo popular themesinsocietythat islove and politics. Thesethenes were
consideredsincetheyarerichinter ng of datathat isrelevant for the study. The selection ont he basis of t he gender
of the artists was consi deredin order to get a bal anced vi ewof t he language usedto portray men by Ohanglaartists.
The songs were finally subjectedto anal ysis based on thetenets of the CDAtheory discussedinthe theoretical
review

8. Discussion

The follow ngthree songs wereexamned withthe goal of identifying interpretingand examningthesociocultural
i nplications of the language usedto portray nen asthis was the onus of the study.

(1) Lady Mwureen- OLI MA YOM KA BUDHO
Wuoyi maber ka budho - Aboy as beautifu as a punpkin
Rat eng’ yomka budho -The black one whois as soft as a punpkin
di ma ber ka nyako machwo penjo- Qi nmais as beautifu as a girl that nen ask after
Wioyi nu ng’ute opong’ chalo si nba - Aboy whose neckis as ful asthat of alion
Ratego ber ka nyako - The strong one is as beautiful as a girl
dimainoro chunya- Qi nayou nake ny heart happy
Gsiep onuga yaye wuod Anyanga - The friend of the rhino oh son of Anyanga
Wuoyi kwar ka nyanya- Aboy whois asredas atonato
Awero wuoyi nu ng’ute ong’olo nyoyo- I’ msinging about a boy wth aringed neck

Nyadundo yomka ndunma na jd uotedo - The short one is as soft as arrow oats cooked by Luos
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di ma yomka budho wuod Chonyo - Qi mais as saft as pumpki ns son of Chonyo

8 1 The language wsedto Portray nenin Changla nusic

The portrayal of men and wonenin Changla nusicis largely done through the use of figurative language as
evidenced inthe studies done by different scholars (CQundiff, 2013, Magak & Okombo 2014; Onmolla 2014
Shandar ma & Sulei nan, 2013). Sharndana & Sulei nan(2013) posit that, ‘ H gurati ve languageis at ype of l anguage
that varies fromthe nor mof literal language, in which words nean exactly what they say.’

Theyfurther notethat figurative l anguage forcesthereader to make ani naginativeleapin order toconprehendt he
written message which carriesa hi dden neaningthat hasto be unraveled Masculinityin Dhol uois portrayed using
a nunber of itens for instance ani mals likelion, rhino, elephant, buffalg bull anong others. It is also portrayed
using crops liketomatoes, punpkins, arrow oats and even weeds. Moreover nmachines liketractor are also usedto
depict masculinity.

82 The neanings of the words and expressions wsed to portray nenin Changla music

Ohangla nusicians use a variety of fi gures of speechto portray nenfor exanpleinthesong  di nu yomka budho,’
sung by renowned Ohanglaartist Lady Maureenshe extdst he attributes of di ma by using a variety of figurative
language narrely: si niles, netaphors, idonatic expressions and synbolism

(8 Siniles:

G bbs (1994, p. 40) defines a si mle as a figure of speechrequiring overt referencetosource andtarget entities and
anexplicit construction connectingthem Lady Mureen has e mpl oyed a variety of si nilesinthe song above. The
firstis Qi naisas beauwifu asalady who nenaskafter. Thissi nmile nmeansthat di mais attractiveandit couldalso
have a sexual undertone. The implication could be that Qi nr’s sexual prowess nakes many ladies attractedto hi m

The second si mileis Qi nma’sneckis asthickasthat of alion Lions have a variety of attributes nanely: they are
strong, brave, powerfu inthe sensethat in nost narratives they are regarded as the king of the jungle, they are
ferocious and untaned Not all thesetraits of thelionare passedonto Ai maratherthelisteners of the song select
those that applyto hi minthe context in whichthe singer usesthem Inthis situation Qi nais brought out as a
strong and powverfu person

The thirdsi mleis Aimis asredas atomato Tonatoes have a variety of attributes such as having a s nooth
texture, soft, it appealstothe eyes and it has a high nutritional value. Some of these attributes of thetomato are
passed onto di ma. Thissinile meansthat Ai na has a soft skinandis brown. Inthe Luo context, a person who
has this conplexionis considered beautiful or handsone andthose who don’t haveit goto great lengths evenifit
means using skinlightenersthat are available inthe market.

The fourthsi nilethat she usesi nthesongisthat Ai naisassoft asarrowootsthat are cooked by Luos. Arow oots
are one of the delicacies | oved by the Luos andthey have a variety of characteristics nanel y: they are s weet, soft
and have a hi gh nutritional value. Sone of thetraits of the arrow ootsthat are passed onto Ai na. Just the waythe
arrow oots are soft sois (Qimm’s skin What the singer coul d also be i nsinuatingis that just as the arrow oots are
sweet, di na coul dalso be a goodl over. The use of punpkins and arrow odtsthereforeinti natethe flawess skin of
dim

(b Metaphors:

Lakoff & Johnson (1980) posit that inthe course of our communication we unconsciously use the device of
metaphor to help us nmake sense of reality. Mtaphors shape and structure our perceptions and understandi ng,
lending a framework wthin which our experiences are interpreted and assigned neaning Lady Mureen uses a
nunber of netaphorstoreferto Aina and his friend Omondi Anyanga for instance, she saysthat Anyangais a
buffala This neans that Anyanga’s attributes are conparabletothose of a buffaloandinthis context t he positive
traits of the buffal o are passed onto Anyanga
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Inthe Luosocietya buffaois anani mal that isrevered becauseitisstrong brave andresiliert. It also has at hick
skinwhichenablesittosurviveinits habitat. Anyangaistherefore brave, strong, andresiliert. Beinga ne mber of
parlianent for Nyatike Constituency, these characteristics cone in handy.

Al eader nust be strong because those he/ she leads | ook upto hi ndher for direction assistance and devel op nent.
He/she nust also be brave andfi ght for therights of his/her subjects. Beingaloyal lieutenant of Qrange De nocratic
Move ment, Anyanga articulates theissuesthat concernthe party without fear regardess of t he repercussions. For
thisreason one needstohave‘athickskin’ because soneissues attract heated debates and by extension criticis ns
fromdifferent quarters. Anyanga indeed has the ‘thick skin’ the reason he is referredto as a buffal o

(¢ Symbolism

The artist also uses synbolismt o describe i ma. Accordingto Kitsao(as citedin Onollg 2014) sy nbolismisthe
use of a sign whichstands for sormet hingelse withinaspeech community. Inthesong dima yomka budho( Qi nais
as soft as a punpkin), Lady Maureenrefersto (i na as Ratego (the strong one) and Rateng’ (the bl ack one). Ratego
isanattribute giventoa man endowed with physical strength synmbolicallyit could neanone who can withstand a
la of challenges, it also neans a provi der and a hardwor ki ng person

By referringto Ai na as Ratego, theartisti npliesthat sheissafeinthe presence of i ma because he cantake care
of her needs both material andsexual. Ai mais alsoreferredt oas Rateng’ (the black one) thisisa descriptiont hat is
synbolically usedtoreferto a man who exudes power and confidence. Such a manis physically endowed andis
alsohighlyratedinthe Luo society.

(d) Id onatic expressiors:

Inthesane songthe artist usesidiomaticexpressionstoreferto (i ma. Shesaysthat (i na’s neck has beaut yrings.
Aringed neckis one of the paraneters of beautyinthe Luo nationandit is an attributethat is associated with
fermalesthereforetoalludetothe fact that di ma has a ringed neck nmeansthat i naisextraord narily handsone.
This song therefore portrays men intheir traditional gender rdes, as superior to wonen and as sex obj ects.

8 3The socio cutural implications of the language usedto portray nmenin Changla nusic
Inthe Luo perspective menstill playt he gender roles assignedt ot he mbyt he societysuch as provi ders, protectors,
defenders, leaders and by extensi onl overs. Listeners of Ohanglaand ot her songs t hereforeaccept t he obj ectification

of menintodonainsthat areset aside for thembythe society. Since nmusicis a socializing agert it i nfl uences a
person’s perception about hi nself/ herself and o hers.

Therefore, a male youthlisteningto such songs will growup know ng and accepting the position bestowed upon
hi mbythe societyas a praector, leader, defender and provi der whileafe nale youth will also growup | ooki ng up
tothe nman for pratection guidance and support since that isthe way they have been socialized by the society.

(2 nyi Papa Jey- HON OMONDI ANYANGA

Omondi wuod Anyanga si nba- Onondi son of Anyangathe lion

Omuk lelaja Nyatike mwal o- The rhino of the plainfiel ds, one from Nyati ke

Omondi wuod Anyanga osiepayoo- Son of Anyanga ny friend

G ma omyo avero wuod Anyanga - The reason why | sing about son of Anyanga

Omuga luonga buore - The rhino calls ne to Nairobi

Parlianment house adhi line -1 goto Parlianent house to visit i m

Jayadha perjojangoma idwaro ang’o? - M bosomfriend asks the nusician what he wants

N iye dinmo onbugu - The one whose stonmach has stubborn weeds
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Wuod Anyanga konyo nond liete g nyith kiye -Son of Anyanga hel ps wdows and or phans
Si mhni ogerotara gana- He has built several hus
Sikunde be ogerotara gana- He has also built several schools
Nyatike duto puoyo- The whole of Nyatikeis ful of praise
Yadh dhok odonj o Suna Mgori g win’g Omondi - He has also brought drugs for cattle

Jakoyo ka Midiwotoinosna G ada- Geet for ne Jakoyo son of Nidi wo the stubborn

8 4The language usedto portray nenin Changla nusic

Inthis second song the artist Onyi Papa Jey sings about Hon. Onondi Anyanga the Me nber of Parlianent for
Nyati ke constituency. Masculinityis portrayed using figurative language in whicht wo domnant ani nalsthat is a
lion and rhino are usedtorefer to nales.

8 5The neani ngs of the words and expressi ons used to portray neninOhangla mnusic
Inthis song, the artist ivdy describes his subject usingthe fdlowng netaphors and symbolism
()] Metaphors

Inthefirst line he metaphoricallyrefersto Anyangaas alion. Alionisanani mal that hast he follow ng attributes: it
isstrong brave and powerfuinthe sensethat in nost narrativesitisreferredtoastheking of thejungle Itis a
protector especialyifit’s the head of the pride. So, the attributes of the lion are passed onto Anyanga who is
portrayed as strong, brave and powerful. These attri butes come i n handy especialyinhis positionas al eader whose
constituents ook uptofor pditical drection and matters related to devel op nent.

Inthe second line the artist uses anather netaphor to refer to Anyanga as onuk lela ( The rhino of the plain
fiel ds). This neans that Anyanga’s attributes are conparablet othose of arhinoandinthis context the positive and
sone negative traits of the rhino are passed onto Anyanga. Arhino, a massive ani mal i nsize is herbivorous. It
grazes not intheforest but inthe openfiel ds wherethereislush pasture Inthe Luosociety, arhinoisanani nal that
isrevered because it is strong, brave and resiliert.

Moreover, it has athick skin whichenablesittosurviveinits habitat. However, thisani nal is vidernt especialy
when provokedanditisalsostubborn Anyangais brave, strong, sinewy andresilient. Just liketherhinothat grazes
in dense pasture Anyanga also traverses his constituency hunting for votes. Hs ability to endear hi nself to his
constituents nakes hi mget many votes against his opponents.

However, oruk lela(therhino of the plainfields) is aspecia type of rhinointhe sensethat it has an elenent of
st ubbornness t herefore some of the negati vetraits of therhino are also passed onto Anyanga whoj ust likether hino
is stubborn and when provoked nay becone vident especiallyinthe nurky game of palitics.

(ii) Sy mbolism

The artist has al sousedsymbolis mi nthe song when hereferstoJakoyo as otada (headstrong). Heis usedas sy mbol
of tough headedness. Heisregardedas a fearless, stubborn i nti mdating forceful andsly individual. He doesn’t shy
off fromsupportingided ogiesthat are dear to his heart even whenthe consequences are dire. He speaks his mnd
and dares the powers that be in natters that he feels are not handled as they should. He inti nidates amateur
opponents in political duels into stepping down or quitting the political race altogether a trait that he explaits
especialy during canpaigns. This last trait is a negati ve one.

Asecondsynbolis mwhi ch al so has a negati ve connatation is used Onyi PapaJeyrefers toan unnanedi ndivi dual
as onmbugu (stubborn weed). This symbolis mcoul d be usedtoreferto one who has perpetual parasitictendencies.
Weeds conpete with plants for food by feeding onthe nutrientsthat are supposedt o be used byt he plantstherefore
interfering withthe proper growt h of the plarnts. Thistype of weedis deeprootedanditisnct easytouproct. This by
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extensioni nplies that such a man depends on others and does so without budging Inthe Luo nation men are
expectedto be providers and not dependent. For thisreasonthe artist referstothis uniderntified man as a stubborn
weed Theset wo synbolsthus portray menina negativelight whichis a deviationfromthe nor m This song not
only portrays nenintheir traditional gender rdes but alsoridicules sorme of them

8.6 The socio cutural implications of the language usedto portray nmenin Changla mnusic

Ohangla nusicians usetheir songsto put e nphasis on genderedroles assignedto malesinsociety. Inthetraditional
Luo set up, men were socializedto be providers and pratectors andthat istherolethat Anyanga plays when Onyi
Papa Jey says that Anyangatakes care of widows and orphans and he has also built schools and huts. To cap his
devel opnent record the nusiciansaysthat it isthroughthel egislator’s effortsthat drugs for cattlefoundt heir way
to Suna Migori.

(3 Lady Muwureen- RAI LA JAKOM

Raila awero wendi wuo nya Alego- Raila I’ msing ng your song son of the lady fromAl ego
Agwambo onin Akinyi ...Si mba- The nysterious one brother to Akinyi .lion

Awero wendi tinga onmin Adhiambo-I” msinging your song tractor brother of Adhianbo
Amol o wuod Nyal ego jakom Amol o son of the lady from Aego chair nan

Piny dumburu kiongee- Wen you are nat around the worldis ful of dust

Jilopong’ ondara-Peopl e are full onthe roads

Rail akaituotojokenyatuo- Railaif you are sick Kenyans are sick

Amol 0 wuod oganda mano simba- Anol o son of the people you arethe lion

Omin Akinyi an adendini jow- Brother of Adinyi ne | call you buffal o

Omin Adinyi an adendini samba- Brather of Adinyi | praiseyou asthe lion
Kaiyanyotingato wakow dala-1f you abuse the tractor we escort you ho e

Wuo nyalegotoinonuga nma kedo- Son of the lady from Aego you arethe rhinothat battles
Wuo nyalegotoineliech- Son of the lady from Aego you arethe elephant

N gamaotd o Railato wadwoko dal a If you speakill of Raila we take you hone

Amol o wuo nyal ego rwat - Son of the lady from Aego bull

Wkabilaionge godo wuod nyalego- You don’t have tribalis mson of the lady from A ego
Amol 0 wuod nyal ego ohero jii- Son of the lady from Alego loves people

Raila wendi kawero jodongo gweyo- Raila when | sing your song the el ders chant

Mon goyo sigal agal a wuod nyal ego tinga- Wb men ul ulae son of the lady from Aego tractor

8 7 The language wsedto portray nenin Changla nusic

Inthissong Railaisreferred tousing a numnber of figures of speech Railaisthe de factoleader of the Luo who
depend on hi mfor political direction. Heisreferredtoasjakom(chair nan) since heisaleader; heisina position of
authoritytherefore makes political decisions andis influentia and powerful. The singer also uses of a nunber of
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itens topresent masculinitysuchas ani mals and objects. The ani nals usedinthissongarethosethat are consi dered
influertial wthregardtothe roles that they playinthe Luo narratives.

8 8The neani ngs of the words and expressi ons used to portray neninOhangla mnusic

The artist has used several metaphors and synbolismtoreferto Raila Heisreferredtoas alion an elephant, a
rhing a buffaloand a bull. Moreover, the artist uses synbolismwhen she refersto Railaas agwambo (sonet hing
that is nysterious, unpredictable unique and queer).

() Metaphors

Railais netaphoricall yreferredto as alion an ani nal that has the follow ng attributes: it is predatory, cunning,
strong, ferocious, brave, and powerful inthesensethat in most narrativesitisreferredtoasthe kingof thejungle. It
isa protector especiallyifit’st he head of the pride. So, some of these attributes of the lion are passed onto Raila
Just like the lion, Railaisthe leader of a political party andthose who belongtothis partylook upto hi mfor
direction Inthe recent past, he has participated activelyin what has been dubbed the second liberation of the
country which sawhi mand athers arrested by a previ ous regi ne.

Railais also powerfu in politics and thisis evidenced byt he political clout that he commands especialyin his
Nyanza backyard where heissoinfluential that he deter mnes a person’s fate politically. He is undisputed and his
decisionis final hence those who tryto challenge hi mare ‘ crippled’ politically. This could be negative since it
infringes on people’s de nocratic space. However, heis a strong political 1eader who friends and foe adnire and
revileinequal neasure.

Anot her netaphor usedtoreferto Railaistinga(tractor). The attributes of thetractor aretransferred onto Raila A
tractorisa multi purpose vehiclethat does a myriad of duties like pl oughi ng, hauling harrow ng, clearing weeding,

planting harvesting and re movingtree stunps anong others. This vehicleis usedin coffee andtea plantations,

wheat and dairy far n$ and it can nove on rough and s moat h terrains while consuning little fuel.

Raila onthe other hand, plays nmultiple roles like leading advising supporting giving directions to his subjects,
initiating and co npl eting devel opment projects. As an oppositionleader, he hasto playthe watchdogrole and keep
the governnent ontrack The tractor’s little consunption of fuel coul dinsinuate Raila’s zerot ol erance t o corruption.
Si mlarly, the tractor’s abilityt o nove on both s nooth androughterrainsi nplies Raila’s abilityto wade t hrough
different pditical stor ns regardless of their intensity and still reain relevart.

The artist inadditionrefersto Railaas a buffala The attributes of t he buffal o are passed onto Raila Abuffalois a
dangerous ani mal once chargedit does stop at anything Because of its strength it wthstands ala of strainand
hardshipinthejungle Itis worthytonctethat lions can only attack a seriousl ysick or wounded buffaloor whent he
lionsareina pride The buffalo attacksitsenenes withso much viciousnessthat itis not easyto overpower it. The
buffal o also lives inthe jungle wherethe ‘constitution” is survival for the fittest. Some of these attributes of the
buffal o are appliedto Raila

Just likethe buffalo Railais strong gi venthe fact that he sailsthroughthe numerous poalitical upheavals. Heis also
domneeringandit is not easyt o defeat hi mina political duel. He will gotogreat lengths tosecure his political base
no matter the cost and he doesn’t bowt hat easily. Whilethe buffalolivesinajungle whereit forays for food Raila
toolivesina politica jungle where he hunts for votes. This hunt is dictated by a delicate ethnic balancingthat in
most cases is highly valaile and which requires that one becones wittyin order torenain politically relevart.

Anot her netaphor that has been usedtoreferto Railaisthat heisa bull. The attributes of t he bull are passed onto
Raila Abullisastrongani mal that perfor ns keyrolesinthe societyfor exanple pullingthe ox plough, pullinga
cart andit isalsokept for breedi ng purposes a nong ot hers. For thislast purposethe bull must pratect itsterritoryso
that athers don’t invade it.

Railaont he ot her hand, possesses sone of thesetraits. Just likethe bull, he perfor ns several functions for i nstance,
as aleader peoplel ook upto hi mfor gui dance, pratectionand provision of resources among ot hers. He perfor ns all
these functions withease because heisastrong personality. Railaalsopratects his political territory. He has a strong
grip on his Nyanza stronghold as well as Wéstern and Coast. Moreover, just the way a bull does not entertain
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anat her bull interfering withitsterritoryso doesthe politidan This nmetaphor coul d also have a sexual i nplication
inthesensethat just likethe bull that plays a vital rolein breedingthus ensuring continuity so does Railaandthisis
evidenced by his offspring

(b) Sy mbolism

Railaisreferredtoas Agwambo whichisa word usedtosymbolize sonething mysterious, conplicated queer and
uni que. As a politician, Raila’s naneuvers cannot be predicted by his political ne nesis hencethe nane Agwa nbo.
H s obscurityinthe Kenyan political landscape has left many awed for exanple heis ableto unearth governnent
operatives |l ong beforethey becone common knowedgeto other politicians. Acasein poirtis when he blewthe
whi stle about the presence of the Atur brathers who were believedto be governnent nercenaries.

8.9 The socio cutural implications of the language usedto portray nenin Changla mnusic

Inthis song, the artist reiterates the power relations that exist inthe Luo comnunity. Raila plays the traditional
gender roles assignedto nales in patriarchal societies, that istolead pratect and give direction Miles are also
lovers and by extensi on mai n partid pantsint he procreation process. The sexist i ded ogies propagatedinsuch rusic
arei mbibedinthe mnds of those wholistentothe mand who withti ne becone accepting of t hesei deol ogies and
hel pto further propagate the m using different avenues.

This study agrees withthe findng of Sharndama & Sulei nan (2013) that figurative expressions used in the
conposition of songs arerootedinthetraditions, cultureand history of t he people. Inaddition rnost of the elenents
of the figurative language used are derived fromthe social and physical environnent of the artists. S mlarly it
agrees wththefinding of Neff (2014) who notesthat, musicthat issexist innature hasthe poterntial of causingthe
listeners to support sexist ideol ogi es.

9. Concl uision

Metaphors and ot her figures of speech are avenues through whichindirect commnunicationis achieved and t he
contextsin whichtheyare used maketheinteractants deci pher neaning This study soughtt o examnethe portrayal
of masculinityin Dholuo Changla nusic. Inthe Luosociety, masculinityis portrayed bot hpositivel yand negati vel y.
However, there are nore positive connotations that are used to refer to nmen than negative ones. Moreover,
masculinityisrated highlyinthe Luo society andthe nen are a thetop of the hierarchy inthe power structure.
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